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by Brian Webster 

hat are the words we use to 
WY eee Victoria? I’ve heard 

‘quaint’, ‘boring’, “slow”, and 
“pretty”, to name just a few. Less polite 
impressions might include “bush-league”, 
“dead”, or “uptight”. Another appropriate 
term not heard so often “inward- 
looking”. 


We spend an inordinant amount of time . 


in this city bickering over urban minutiae. 
The issues are as diverse as beer in 
Beacon Hill Park, Monday Magazine’s 
new calendar section, or the Mayor’s 
wardrobe, but one constant is our 
tendency to bicker. ‘But that’s because 
we’re such a special and unique city’, 
you say, uttering a comment typical of an 
inward-looking resident of an inward- 
looking city. 


uh | 


B 


Introspection and self-analysis aren't 
necessarily bad things, but problems are 
bound to result when they are not com- 
bined with an understandig of the view 
from outside and the experience of other 
cities. re 


Victoria isn’t the only city with an 
inward-looking view of itself. North 
American mega-cities (Canada has 
Toronto and Montreal, in the U.S. it’s 
New York and Los Angeles) revel in their 
own enormity, oblivious to the lesser cen- 
tres they depend upon. The size of their 
populations and their role as home base 
to the national television, radio, and print 
media help make them the focus of a 
world now dominated by centralized 
media. Self-absorption is virtually 
inevitable. 
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A look one step down the urban hierar- 
chy reveals a completely different at- 
titude, but the approach remains inward- 
looking. Medium-sized cities are often 
pre-occupied with their own growth, tur- 
ning attention outside only long enough 
to compare their progress with that of 
other centres, much like twelve-year-olds 
comparing biceps. The dominance of 
mega-cities in the national media serves 
primarily as an incentive to grow larger 
and gain similar attention. 

Many small cities are different. Most of 
them have helplessly accepted the aliena- 
tion that comes from being nobodies in 
a world dominated by big cities. It’s no 
major surprise for small-city residents to 
know more about the opening of The 
Phantom of the Opera on Broadway than 
of local entertainment. Those located 
near larger cities often identify with the 
major centre more than their own. 

Victoria is trapped between two worlds. 
As asmall city, we are alienated by media 
which don’t recognize our existence. At 
the same time, we work hard to create 
myths of our own uniqueness, oblivious 
to the realities of the world that surrounds 
us. We bravely avoid looking to another 
city for our identity, yet any other image 
we create can only exist in our own 
minds. 

We expect potential visitors to have an 
image of Victoria (quaint, unique, pretty), 
yet few people outside Canada have an 
image of Vancouver, our larger and din- 
finitely. more dynamic neighbour. If we put 
ourselves in their place, we would realize 
how normal that is. After all, how much 
do we know about London, Ontario, or 
Albany, New York? 

Too many of us have either never been 
anywhere else, or have fled to Victoria as 
a haven from other places. The result is 
a sense of isolation which hampers us 
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when we try to understand how to relate 
to the rest of the world. Every problem 
we face is dealt with in a vacuum. Every 
decision is a first. What happened in Van- 
couver or Penticton or Chicago is ig- 
nored, because they aren’t Victoria. Any 
business that took such an approach 
would ride it’s “character” into bankrupt- 
cy. It’s an odd way for a tourist town to 
live. 


In CFUV news, this past month mark- 
ed the end of Jack Tieleman’s term as the 
station’s Music Director. If Rick Andrews 
was the “trailblazer” and Tim Chan the 
“quiet worker”, then Jack was the “ac- 
quisitor’” — aggressively pursuing alter- 
native music wherever it might be found. 
His body never left town, but Jack’s voice 
was sent all over the world — particular- 
ly to Australia and New Zealand. While the 
phone bill recovers, we welcome Colin 
Macrae into the hot seat. And thank you 
Jack. 


March should be an interesting month 
of radio. There are basketball playoffs, a 
new Central American public affairs pro- 
gram, lots of continuing specialty pro- 
grams, and a chance to stay on top of 
those silly people in the B.C. Legislature. 
CFUV is proud to be the only station in 
B.C. that broadcasts the daily Question 
Period. It may be silly, but it’s also 
important. 


esuluase 


Dear Offbeat 

Personally, | think that most music 
played on college radio is garbage. But 
| do agree with what the purpose of col- 
lege radio stands for. Some bands in the 
past few years have got their start on sta- 
tions like CFUV. Bands like 54.40 and 
REM have the college stations to thank 
for their success. It is fine that the DJs 
don’t play popular music. However, in the 
article by Mike Gower, “Alternative 
Radio” (Feb. ’88 — ed.) one thing struck 
me as funny. The thoughts of the volun- 
teers working at CFUV is that popular 
music “sucks”. These thoughts should 


be really reconsidered. Popular bands 
such as: The Beatles, Rolling Stones, The 
Clash, Joe Jackson and Led Zepplin, 
were not only popular bands but without 
their music most current “college bands” 
would not exist. Bands like these were 
innovative and had a perminant [sic] im- 
pact on Rock & Roll. No bands that | have 
heard on college radio are even in the 
same league. So when a statement like: 


popular music “sucks” is made, it makes 
me question the musical knowledge of 
the volunteers at CFUV. College radio 
should keep up the things it is doing for 
music. But the DJs should learn a little 
more about where these bands’ music is 
really from. The music today stems from 
the popular roots of past bands. 
Sincerely 

Sid Hall 
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by Donald Brennan 

t’s hard to believe anyone would want 
[ to mess with Rick. At 240 pounds and 

a height of five-foot 10, he resembles 
a .44 magnum bullet. A weightlifter, he 
took first place in the 1983 World’s Gym 
Bodybuilding Championship in Victoria. 
But people mess with him anyway. Ob- 
noxious people. People who may be as 
big as he is. Sometimes smaller people, 
with mean tempers and bad judgement, 
get on his case. Most of time they’re 
drunk. It’s Rick’s job as a bouncer to get 
messed with. 

Early evening in the downtown Victoria 
hotel where Rick works, people start to 
gather in the street entrance of the bar. 
Rick’s six-hour Saturday night shift 
begins. On weekends he works with two 
other “doormen,” as bouncers are call- 
ed in this establishment. | watch as Rick 
and another doorman, Lance, start 
checking IDs. Faces you swear were at 
least 22 years old turn out to be 16. 
Young sophistication. They know by a 
look whether they’ve gained entrance or 
not. 

“Young people drink more,” says Rick, 
watching the newcomers arrive in the 
wood-panelled foyer. “We try to draw 
them, but we’ve got to keep up the dress 
code and check for underages.” 
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Policing Victoria’s Bars 
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So you say. 
Try them! Try them! 


Monday 
Mornings 
6-8 a.m. 

with 

Larry Ham 

and 

Bob Bacon 


And you may. 


Try them and you may, I say. 
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No heavy metal emblems, graffiti T- 
shirts or jean jackets are allowed. 
“Leathers” [black motorcycle jackets] are 
out. Thanks to recent legislation, knives 
are outlawed, though in this place guys 
with knives in belt sheaths have always 
been told to check them at the tiny coat 
check just inside the doorway. Rick looks 
for the favourite place to wear them — 
over the right backside. Long coats are 
regarded with suspicion. Lance tells one 
gent to check his at the counter. 


Chunky, with reddish short-cropped 
hair, a quick tongue and a perpetual 
smile, Lance is said to be one of the 
oldest bouncers in town. He’s 32. He’s 
worked in lounges for seven years and 
it was through his reputation that he was 
hired at this place without submitting a 
resume. One manager’s word to another 
was good enough. A reputation as a good 
crowd and fight handler is important to a 
bouncer. Like Rick, he’s also a weight- 
lifter. He says his stocky stature usually 
gets him labelled by bad news characters 
as a “short little fuck.” He grins when he 
tells me this, like someone who enjoys 
setting matters straight when he is 
underestimated. 


A third doorman joins the other two now 
in the increasingly crowded lobby. Tim is 
the youngest doorman and has worked 
here for 10 months. He has a slighter 
build than the other two but is still hefty 
enough to prove one requirement for be- 
ing a bouncer is a formidable build. He 
edges over to me to cautiously say hello. 
He has heard about ‘‘some guy who was 
writing a story about us.” He says he 


TAKE A BREAK! 


Let our light proof, 
sound proof, gravity 
free environment take 
you to profound levels 
of deep relaxation. 


Float weightless like 
an astronaut in space! 


3 Float Pass only $36 


FLOAT CENTRE 
‘‘We Guarantee Results”’ 


EXPERIENCING STRESS? 


FLOAT TODAY C 


plays piano and saxophone and that he 
loves to learn, having attended universi- 
ty for two years and wanting to go back 
to finish his physics degree. It bugs him 
that people stereotype him as “‘big and 
dumb” just because he’s a bouncer. 

Another peeve is customers who ex- 
pect everyone around them to have as 
much fun as they’re having. 

“People resent you if you don’t look like 
you're having fun. They’ll laugh and tell 
you to smile,’’says Tim. ‘I don’t always 
feel like smiling. I’m working.” He goes 
to take a walk through the bar. 

The doormen take turns walking 
through the elbow-thick area. The place 
is getting busier and the entrance doors 
are constantly opening and _ closing. 
Music thuds against the wooden wall at 
my back. The line-up at the podium where 
people pay a $2 cover charge extends 
out to the street full of cruisers and party- 
goers making the tour of the watering 
holes. Everyone’s looking for a good 
time. Rick yawns. 


Around four years ago in this bar, 
doormen used to wear three-piece suits 
and have transmitter-receivers in their 
vests so they could keep in touch with 
each other during their forays into the 
darker corners. The technology was 
abandoned, however, because radios 
picked up too much static from the DJ’s 
booth above the dance floor. Dropped 
along with the radios were the three- 
piece suits in favour of ties and sports 
jackets. 


Sleepers, staggerers, vandals, people 
who throw up and people who jump from 


385-TANK 


2541 EMPIRE STREET 


the upper levels surrounding the dance 
floor are told to leave. Drug abusers in the 
washrooms are escorted out. And then 
there are the fights. Sometimes two 
weeks can go by without one, and sud- 
denly there are two or three in one night. 
Tim, who has returned to the foyer and 
stands beside the cashier stamping 
hands, says he dreads nights when 
there’s a full moon. 

“We'll hear about trouble in some part 
of the bar and by the time we get there 
it’s already broken up or else the guys 
are out on the street,” says Rick. “The 
regulars will have pushed them out the 
exits.” A person who argues that he 
didn’t start the fight has to have 
bystanders vouch for him, otherwise he’s 
out, ‘‘especially if there’s blood drawn.” 
Rick used to keep a baseball bat behind 
the counter for nasties who pulled knives, 
but the clientele improved after manage- 
ment switched from “funk” to top 40 
music and raised beer prices. Police are 
called when there are “difficulties.” 

Sometimes the place crawls with uni- 
forms. ‘‘When the ships are in town we 
do more patrols than usual,” says Lance 
in between checking IDs. ‘You get a cou- 
ple crews in here and they can get pun- 
chy.” Americans are the worst, he says, 
with Canadians, Australians and Britons 
following. On a balmy night last summer, 
a dozen blue-uniformed American sailors 
started spitting on people from the large 
balcony to the right of the entrance. Four 
doormen including Lance waded among 
the sailors to find the guilty ones and sud- 
denly the whole balcony erupted. It was 
a dozen against four. Lance was hit twice 
with a chair, once with a bottle, and when 
they finally got them outside, he lost his 
shirt. The brawlers stopped short of 
throwing around the tables only because 
they were bolted to the floor. 

The bar is getting too full now and the 
doormen have to stop more from enter- 
ing until others leave. Lance stops one 
pushy guy. 

“| have a stamp,” says the guy, who 
wears a brown fedora. He waves his fist 
in Lance’s face. 

“That's last night's,” Lance snaps back. 
“Wash your hands once in a while.” Last 
night’s stamps was a crescent moon, 
tonight’s is two footprints. 

I’m jammed behind a door pillar to avoid 
getting swept up in the ebb and flow of 
guys with tight black jeans, slicked and 
spiky hair, sharks in bomber jackets, 
women in low-cut satin blouses, women 
in black leather miniskirts, all making their 
moves to get in the bar, to go to another 
bar, to have a good time. Loud, driving 
music floods the foyer. 

Lance shouts to me. “People complain 


when they can’t believe the place is full 
and we can’t let them in, and then they 
complain when it’s packed.” 

On a busy night more than 1,000 
glasses of beer and a couple cases each 
of whiskey, gin, scotch, vodka, rum, and 
liquers are pulled from taps or shot into 
glasses. Waitresses wend their way 
through the crowd, trays held high to 
deliver the magic elixers to the suppliants. 
Alcohol is the fuel, music is the pulse and 
people’s urges and grudges rise to the 
surface. If they work hard, they play hard. 

“I've been slapped across the face 
quite a few times,” says Lance. Recent- 
ly, a woman in a purple Danskin was 
mouthing off at a waitress and when 
Lance couldn’t calm her, he clamped her 
arms to her sides, lifted her up and put 
her outside as if she was a mannequin. 
It took four more removals before she 
finally left. 

Under the Liquor Licensing Act, 
bouncers can use force to remove a 
disorderly patron from the premises, tell- 
ing the person that he or she is not allow- 
ed in. If the person persists, police can 
be called and the person can be charg- 
ed with re-entering the premises while in- 
toxicated. According to Victoria police, a 
bouncer could be held legally responsi- 
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ble if they put someone who’s drunk into 
a car. They can remove people from 
private property — the bar — and put 
them on public property — the sidewalk. 
But, as Rick says, “‘it’s bad for business 
to leave them out front if they can’t walk. 
| call a taxi or the cops.” 

A bouncer has to keep his cool. “We're 
so liable to get sued here it’s not funny.” 
says Lance. He said he once got to the 
scene of a fight that was well under way 
by the time he got there. “There was 
blood drawn. | separated the two guys 
and hustled one of them out the door. | 
pushed him out. He went home, got hold 
of his lawyer and the next day we heard 
that he said | hit him. But the guy was 
bloody to begin with . . . | never hit him. 
It’s a good thing | had witnesses.” Per- 


- sistent troublemakers are barred ‘for a 


time.” Troublemakers with lawyers are 
barred “forever.” 

What attractions are there in a 
bouncer’s work? People, for one thing. 
You have to like people if you’re going 
to last in the business. Public relations is 
a large part of the job, according to 
Lance. People lose their inhibitions in a 
bar, and often they want to cosy up to 
the bar staff as it makes them feel a part 
of the inner club. The doormen here are 
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on a first-name basis with many of the 
regulars. In this male-dominated line of 
work, heads nod in agreement that the 
companionship of women is a definite 
benefit of the job. Sex is said to be easier 
to obtain than a night off. At another bar, 
bouncers have told me they ‘can get 
boned every night of the week and wake 
up in a different apartment each day.” 

Rick, who is married, says ‘your 
woman” isn’t allowed in the same bar 
where you work. “The owner wants it that 
way,” he says, “otherwise your mind is 
50 per cent on your job and the other is 
on your lady in there with the slobs 
who’re ramming butts.” 

Comaraderie is a requirement among 
bouncers, since. personality clashes 
defeat the purpose of defusing explosive 
situations. The doormen here share a 
language of nods and signals, inside 
remarks and private jokes, like the story 
about a bouncer in a local bar who went 
to remove a patron dozing at a table. He 
had him under the arms and was dragg- 
ing him out when he noticed the man’s 
right leg growing longer. Suddenly it fell 
off, and the bouncer nearly died. He 
bundled up the man and his wooden leg 
and placed him outside, where the man 
sat cradling his false limb, singing to 
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himself before a taxi picked him up. Then 
there’s the story about one particular 
heavy weight who took a knife in the arm 
during a fight and when it was over, so- 
meone pointed out he had a knife stick- 
ing in him. He pulled it out and wrapped 
his arm up in a bar towel, went to the 
hospital and returned the same evening. 
Other bouncers I’ve talked to around 
town are worried about contracting AIDS 
from hitting people in the mouth. 

In the bar where Rick, Lance and Tim 
work, they make $10.30 an hour as 
members of the Hotel, Restaurant and 


Presents 
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broadcast Live! 


Upcoming 
Broadcasts 


Canada West Playoffs: 
Semi-Finals 

Friday, Feb. 26th 8:15 p.m. 
Saturday, Feb. 27th 8:15 p.m. 
Sunday, Feb. 28th 3:00 p.m. 


Culinary Employee’s Union, Local 40. 
Even with three of them working Friday 
and Saturday nights, there’s rarely a 
chance to take the half-hour break they’re 
allowed by union rules to sit in the staf- 
froom and eat a sandwich brought from 
home. The staffroom is the only place 
they are allowed to sit. 

After the peak around 11 o'clock, mid- 
night comes and goes and the cover 
charge is dropped to $1. At 1:30 a.m. 
the dwindling number of customers can 
get in free. Last call is given at 1:45. The 
three doormen make the rounds, telling 


Finals 

Friday, Mar. 4th 7:55 p.m. 
Saturday, Mar. 5th 7:55 p.m. 
Sunday, Mar. 6th 2:00 p.m. 


CIAU National. Championships from Halifax 
March 11, 12, 13 Times to be announced 


* Note: If the Vikings aren’t playing on March 4 - 6th 
CFUV will carry the Vikette games 
at the CIAU women’s championships in Lethbridge, Alberta. 


Bring your radio to McKinnon Gym and listen to win a CFUV T-Shirt 


people drinks have to be cleared off the 
tables. After an evening spent drawing in 
customers via “Hot Legs” and “Hot 
Buns” displays, wet T-shirt contests and 
large screen rock videos, filling the place 
to capacity and then some, bar staff are 
faced with getting people out by 2 a.m. 
The DJ plays the last song and the stan- 
dard room lighting is switched on. Eyes 
blink in the unaccustomed glare. Regulars 
know the routine and amble out to go 
home or to the afterhour clubs. Others 
dawdle at the tables, lingering over their 
drinks in the corners. Finally, the lights 
are turned out and the front doors prop- 
ped open. Like moths attracted to the 
light, people trickle out. 


At the doors | stand beside a rose seller 
named Alfred, who wears a tuxedo and 
sells emblems of romance at $2.50 a 
crack. The doorman think it’s a joke that 
guys who spend all evening in the bar un- 
til closing time without getting lucky sud- 
denly make a last bid for love and buy a 
long-stemmed rose for the woman of their 
desires. Some walk out with only the - 
flower for a companion. One happy cou- 
ple with roses in their teeth flounce 
through the doors and out into the night. 


People like to take souvenirs such as 
beer glasses, ash trays, bottles and even 
chairs. Lance stops a guy from taking a 
beer glass hidden up a sleeve cuff. 


“What are you doing, taking the glass 
for a walk?” he says irritably, snatching 
the glass and wheeling back to the bar. 
It's not unusual for bouncers to finish a 
shift and find someone waiting outside to 
settle a grudge. There’s always the 
danger, too, of meeting someone who’s 
armed. The frustration of unemployment, 
an alcoholic bender, and someone gets 
it in his head that a bullet will at least give 
some satisfaction in dispatching an 
authority figure: Cops shoot back. 
Bouncers don’t. 


It's 2:15 a.m. by the time the bar is 
empty. The street echoes with the noise 
of departing partyers. Tim’s girlfriend has 
arrived, and we wait in the foyer while the 
doormen check the washrooms, close 
the exit doors, and push chairs back. 
Lance picks up mickeys that were 
smuggled in. Rick locks the front doors. 
A light fog of cigarette smoke drifts over 
the hardwood floors and dank carpet lit- 
tered with match sticks, pieces of paper 
with phone numbers, pennies and dimes. 


Tim leaves with his girlfriend. Lance 
zips up his coat. “I just want to get out 
of this business without getting knifed. 
And a lot of guys get knifed.” He 
yawns. (] 


Political 


Radio 


British Columbia Legislative Question Period 
Weekdays from 2:45 to 3:00 p.m., 
except Fridays from 12:45 to 1:00 p.m. 


CFUV is the only radio station in the Province to pro- 
vide complete daily coverage of the Legislative Question 
Period — an important community service aimed at bring- 
ing listeners closer to the decisions and debates that 
eminate from the Legislature. It all comes via a direct line 
between the Legislative Chamber and our studios. Each 
day during the Legislative session, CFUV broadcasts the 
fifteen-minute daily Question Period uninterrupted and in 
its entirety. 


Question Period provides listeners with a concise sum- 
mary of each day’s issues — and you hear both sides of 
the story. To find out what’s actually happening at the 
Legislature, tune in every weekday to CFUV. You can hear 
it here first. 


COMPUTERS, PRINTERS, SUPPLIES AND BOOKS 


Rentals: computers, printers, plotters, modems 
Discount given to students 
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Centroamerica Al Dia 
Mondays from 1:00 to 1:30 p.m. 


CFUV is proud to announce the debut of a new weekly 
public affairs program focusing on Central American issues 
and produced in co-operation with the El Salvador Infor- 
mation Group. 

Centroamerica Al Dia is produced in CFUV’s studios 
by acollection of five members who work to bring a new 
program each week. The program is composed of news 
and special interviews interspersed with Latin American 
music. 

Centroamerica Al Dia is a billingual program, featuring 
special theme programs which emphasize important local 
events. All the news aired on the program is original — 
none will have been heard elsewhere. Material is gathered 
via computer in Vancouver and translated in the Victoria 
offices of the El Salvador Information Group. 

To stay informed about Central America and other Third 
Wolrd areas, listen to Centroamerica Al Dia each week, 
or phone 385-6700 and leave a message. 


Fort Micro Systems 
822 Fort Street 
Victoria, B.C. 
V8w 1H8 


(604) 381-6225 
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1:00 - 1:30 pm CENTRO AMERICA AL 
DIA. This new program puts an emphasis 
on the news, politics, music and culture 
of Central America. A bilingual show, this 
half hour will be filled with local and in- 
ternational features relating to Central 
America. It is a project of the El Salvador 
Information Group (ESIG). Please phone 
_ 385-6700 for information and upcoming 
themes. 
_ Mar. 7 Celebration of International 
Womens’ Day with special focus on 
issues facing Central American Women. 
How have women been affected by 
social change? Find out through the 
music, perceptions and opinions of Cen- 
tral American reality. 
Mar. 14 This show will feature an inter- 
view with Dan Heap, NDP MP (Spadina). 
Heap has spearheaded the movement 
against the controversial refugee bill, 
C-55. Special emphasis will be placed on 
the affects this legislation has on Central 
American refugees. 
Mar. 22 What is TecNica? Barbara Hay 
and Alan Yoshika have recently returned 
from Nicaragua after being involved in the 
TecNica program. They recount their ex- 
periences for us and also provide an up- 
date on the current situation in Nicaragua. 
_ Mar. 29 Central American Week is a 
series of events in North America focus- 
ing around the death of Archbishop Oscar 
_ Romero of El Salvador. This show 
features a recollection of this inspirational 
man and the development of a liberated, 
popular church in Central America. 


1:30 - 2:00 pm RADIO AMNESTY. Pro- 
duced by Amnesty International Group 
22 at CJAM-FM in Windsor, Ontario, this 
program looks at little known human rights 
abuses. 


2:00 - 3:00 pm NEW ALBUM REVIEW. 
Recently released records played in their 
entirety. If home-taping wasn't illegal, this 
would be a great way to improve a music 
collection. Anything from Agitpop to John 
Zorn. 

8:00-8:30 pm STORYTELLER. You 
won’t hear Little Orphan Annie, but you 
will get an original children’s story, writ- 
ten and read by education students from 
the University. 


? 


8:30 - 9:00 pm IN CONVERSATION. In 
Conversation is CFUV’s simplest show: 
each week features one straightforward 
discussion with someone who is in- 
telligent, interesting, and not necessari- 
ly famous. The range of guests and topics 
is eclectic, but never dull. 

Mar. 7 Murray Adaskin. Postponed from 
February. A discussion with one who has 
helped to shape our musical and cultural 
life. 

Mar. 14 A discussion about Canadian 
film. Guest TBA, but there will be one! 
Mar. 21 TBA, unfortunately, but we are 
planning a discussion on local music. 
Mar. 28 R.H. Thompson, one of Canada’s 
finest actors. 


Mar. 9:00-9:30 pm ROLLIN’ ’N’ 
TUMBLIN’. Steve Lebitschnig and Eric 
Leblanc present a thirty minute profile on 
major Blues, Gospel, Soul and R & B ar- 
tists. If you have any requests, please 


write us care of CFUV-FM. 

Mar. 7 Various Artists: “They'll Play in 
Beulah Land.” 

Mar. 14 Various Artists: “Two Timin’ 
Blues.” 

Mar. 21 Henry Townsend: “Born in 
Shelby, 1909.” 

Mar. 28 Various Artists: ‘‘The Preacher 
Blues.” 


9:30- 10:30 pm INVOICE with Sadie 
Whitemoon. An eclectic tour through the 
world of women, with poetry, interviews, 
biographies, and lots of music of all kinds 
from the unusual to the truly bizarre. 


10:30 - 12:30 am VINYL INFECTION. 
Dis-easy listening to make you blind and 
hairy, hosted by Matt Lurie and other 
Rock Gods. 


12:30-3:00 am THE HEAT FROM 
HOUNSLOW. Phil Newnham plays a 
selection of “whatever records fall off the 


A CELEBRATION OF CANADAS ARTS 


(SOOT i eet it Ramee A te Sats “Ben 8 DES EEE 
PRESENTED BY THE FACULTY OF FINE ARTS, UNIVERSITY OF VICTORIA 
THROUGH MARCH 26 


MUSIC 
Mar. 4: Gala Tribute to the 
Adaskins 
Mar. 6: Faculty Recital 
Mar. 11: UVic Big Band 
Mar. 12: UVic Sonic Lab 
Mar. 13: Canadian Vocal Music 
Mar, 25: UVic Chamber Singers 
PHOENIX THEATRE 
Mar. 8-11: The Final Farce 
READINGS 
Mar. 7: Miriam Waddington 
Mar. 14: Al Purdy 
Mar. 21: Adele Wiseman 
FILM 
Tuesdays, 7 & 9:15 p.m.: 
' Canadian features, animation 
and art films at Cinecenta 
CONFERENCE 
Mar. 25 & 26: The Adaskin Years: 
A Conference on Canada’s Arts 


4 


CFUV 105.1 FM 
Sundays, 12:30-1:30 p.m.: UVie 
Recitals. Festival concerts 
Mondays, 8:30-9 p.m.: In 
Conversation. Interviews with 
festival participants 
Wednesdays, 9:30-10:30 p.m.: 
Fine Lines. Literary readings 
Thursdays, 10.a.m.-noon: 
Thursday Classical. The music 
and times of Murray Adaskin 
Mar. 11,°18 & 25, 8-10 p.m.: 
Friday Night Special. Festival 
events 


MALTWOOD GALLERY 
Mar. 4-27: The Adaskin ‘Collection 


LECTURES 
Mar. 16: Mavor Moore 
Mar. 23: Eli Bornstein 
Mar. 24: Victor Feldbrill 
Mar. 25: R.H. Thomson 


For further information, call 721-8025. 
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shelf” as he’s leaving to do the show. A 
show that combines the old with the not 
so old, exploding George Michael and oc- 
casional interruptions by Nick East say- 
ing the Heat from Hounslow. 


TES an 


1:00-3:00 pm YOUR MUSICAL 
LIBRARY. A fascinating journey through 
the classical music collection of UVic’s 
McPherson Library. 


5:00 - 8:00 pm OPEN EARS. Scott Lewis 
features all facets of modern jazz, with an 
emphasis on non-American music and 
hard-to-get recordings, plus jazz records 
from our playlist and jazz news. 


8:00 - 8:30 pm ROUND TABLE. No, the 
table isn’t really round, but ‘““Rectangular 
Table” doesn’t have as nice a ring to it. 
You can still, however, tune in and hear 
a panel made up of members of our public 
affairs staff and informed community peo- 
ple discussing often-controversial issues. 
Topics we have dealt with include the use 
of violence to achieve social change, free 


7 NEW PROGRAM ON CFUV! 
. Mondays 1:00 - 1:30 p.m. 


CENTRO 


AMERICA 
AL DIA 


A weekly public affairs program 
focusing on Central American issues 


This bilingual program features special theme shows 
which emphasize important local events. 
Produced at CFUV in co-operation with 


the El Salvador Information Group 


* 


Listen to Centro America Al Dia to stay informed 
about Central America and other Third World Areas 


Information: 721-8702 or 385-6700 and leave a message 


trade, and current issues in B.C. politics. 
Stuff like that. Yeah, you'll like it. 


8:30 - 9:00 pm GAY WAVES. A positive, 
awareness-raising program about Vic- 
toria’s gay/lesbian community. You don’t 
have to be gay to listen, just ready to gain 
some understanding of the homosexual 
community. Everything from art and 
literature to the media will be covered in 
this varied format show. 


9:00 - 10:30 pm FOLK SPECIALTIES. 
Professor Michael Corcoran, who many 
may remember for his Bluegrass show 
Working Close, plays more Bluegrass to 
get your toes tapping along with other 
CFUV folk DJs playing a variety of 
specialty music. 

Mar. 1 Mike McCrae with Voice and 
Guitar only. 

Mar. 8 Bluegrass with Michael Corcoran. 
Mar. 15 Folk T.B.A. 

Mar. 22 Bluegrass with Michael 
Corcoran. 

Mar. 29 Bernard von Schulmann with 
Songs from Working People. 


10:30 -12:30 am THE MEN WHO 
WOULDN’T SPELL. Follow the Men on 
their perilous journey through the 
dangerous worlds of Sooke and Rock 'n’ 
Roll. 


WEDNES on 


1:00 - 2:00 pm RADIO MUSIC GALLERY. 
Produced at The Music Gallery in Toron- 
to, this show is an experience. Record- 
ed in a live concert context, you'll hear 
everything from Jazz and Free Improvisa- 
tion to Chamber Music and Radio Plays. 


2:00 - 2:30 pm COMMON GROUND. 
World affairs from The Stanley Founda- 
tion in lowa. This program airs on several 
American Public Radio stations, covering 
all topics: from peace and disarmament 
to comparative political systems and 
technology. 

Mar. 2 Shout No to Apartheid: One man’s 
price. 

Mar. 9 A New Africa Policy? 

Mar. 16 Indochina: A U.S. policy 
dilemma. 

Mar. 23 The New Shape of Indian Politics. 


2:30-3:00 pm IN CONVERSATION. 
Tune-in and fall in love with good radio. 
One of two shows that are so good we 
give you a second chance to hear them 
every week. The full description of “In 
Conversation’s” highlight’s are listed in 
Dial Tales for Monday, 8:30 p.m. 


8:00 - 9:30 pm LET THE GOOD TIMES 
ROLL. A survey of Blues ’n’ Gospel. Eric 
LeBlanc and Steve Lebitschnig and Rick 


R.H. Harris and the Soul Stirrer, along 
with other gospel groups, are featured 
this month on Let the Good Times Roll, 
Wednesdays at 8 p.m. 


Allarie present 90 minutes of music. This 
month they’ll continue the “Brown Sugar” 
series and begin two new label surveys: 
the Rick Allarie survey of the “Crown 
Prince” label and pre-1943 blues from 
“Document” Reocrds. 

Mar. 2 The late blues tenor saxophonist 
Eddie “Lockjaw” Davis, born on this day 
in New York City, 1921. Rance Allen 
Group, Wilson Pickett, Tony Williams and 
Platters, Lowell Fulson, Lucille Hegamin. 
Mar. 9 The Chess recordings of soul 
singer Laura Lee, born on this day in 
Chicago, 1945. Jerry Butler, Moments, 
Little Brother Montgomery, Bumps 
Blackwell Productions, Lloyd Price, Ar- 
bie Stidham, Sara Martin. 

Mar. 16 Blues mandolinist Yank Rachell, 
born on this day in Brownsville, Ten- 
nessee, 1910. Sam Baker, Imperial 
Quintet, Spinners, T-Bone Walker and 
Bumps Myers, Stick McGhee, Ida Cox, 
Tammi Terrell. 

Mar. 23 A founding father of modern 
gospel and soul music, R.H. Harris, born 
on this day in Trinity, Texas, 1916. 
Johnny Adams, Lee Dorsey, Pete 
Johnson and Big Joe Turner, Bill Kenny 
and Ink Spots, Louisiana Red, Mercy Dee 
Walton, Chaka Khan. 

Mar. 31 Yannick Bruynoghe’s 1958 book 
Big Bill Blues was the first important study 
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of a bluesman. He passed away on this 
day in Uccle, Brussels, 1984. Harold 
Melvin and Blue Notes, Harold Burrage, 
Junior Parker, Sonny Boy Williamson No. 
1, Ynnick Bruynoghe’s Friend: Big Bill 
Broonzy, Willie Mabon, Shirley Brown, 
Martha Copeland. 


9:30 - 10:30 pm FINE LINES. Fine Lines 
is produced at CFUV and is heard on nine 
campus stations from Victoria to St. 
John’s, Newfoundland. The format keys 
on interviews with Canadian writers of fic- 
tion or poetry and on productions of their 
works. We also produce segments on 
contemporary literary theory and the 
publishing “industry” in Canada. When 
we can, we also air electronic poetry and 
prose — spoken word material compos- 
ed specifically for radio. If you’re keen on 
composing poetry that finds its most 
nearly perfect existence on tape, rather 
than on the page, give Jim Andrews a call 
at CFUV, 721-8702. Featured guests 
this month include‘Irving Layton, Miriam 
Waddington, Al Purdy, and Adele 
Wiseman. 

10:30 - 12:30 am JIM FYKES VARIETY 
SHOW. Jim and Chi Him chant “SLAM! 
SPIT! GROW YOUR HAIR! MOSH 
ABOUT!” and proudly announce a new 
feature on their show — NEW WAVE 
CLASSIC! Don your skinny ties! 


THUR Sox 


1:00 - 3:00 pm ALTERNATING CUR- 
RENTS. The current alternates between 


the musical (classical, folk, ethnic, jazz) 
and the literary (readings from journals, 
autobiographies, poetry, etc.); between 
Ernie and special guests who bring in 
their favourite music or readings and bet- 
ween Ernie and you, the listener, whose 
comments are always invited. Each pro- 
gram has a theme around which the 
music and writings revolve. 

Mar. 3 Islands. 

Mar. 10 Sowing Seeds. 

Mar. 17 The Sacred and the Profane. 
Mar. 24 Songs from the Aorta. 

Mar. 31 Whadya Say Your Name Was? 


8:00 - 10:00 pm EARMEALS. Is sound 
music? Is music. noise? Can electronical- 
ly produced music be pigeon-holed into 
any category? Does it really require 4 
musique-concrete artists to screw in a 
light bulb? Tune in and get the answers 
from Augustin Luviano-Cordero and Brian 
Lunger. 

Mar. 3 Our monthly Sweet Surprise. 
Mar. 10 Power Electronics. An interna- 
tional sampling of the very cutting edge 
of music/noise/whatever. Maximum 
volume suggested. 

Mar. 17 From Scratch — Pacific 3, 2, 1, 
zero. Amazing new percussion work from 
this New Zealand-based trio. 

Mar. 24 Another Sweet Surpise. 

Mar. 31 Music for Film — featuring the 
soundtrack to Derek Jarman’s “The Last 
of England.” 


10:00- 10:30 pm PLAYHOUSE 30. 
Remember the good old days of radio? 
Well, you can listen to original radio pro- 
ductions twice a week. Serials, shorts 


Are your ears looking 
for something new 
and different to 
munch on? 


EARMEALS 


Thursdays 
8 - 10 p.m. 


Electronic and _ Ex perimental Music 
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and suspense thrillers, produced by your 
friends at CFUV. 

Mar. 3 Sufficient Carbohydrate — conclu- 
sion. “Pip” joins the immortal ranks of the 
first-name-only stars vis Larry, Ralph, 
Katie and O.J. 

Mar. 10 The first half of a two-part series 
focusing on University writers. In con- 
junction with Seventh Wave, ‘Playhouse 
30” presents The Factory at Capishan, 
written by John Lundin. 

Mar. 17 The conclusion of our special on 
Seventh Wave writers features plucky 
Paul Burnside reading White Shoes, Red 
Raincoat. 

Mar. 24 The City on the Edge of Forever 
by Harlan Ellison. Linfield returns! Two 
weeks lolling about Corfu does wonders 
for this institution. Stars Bruce Pinard as 
... The Captain. 

Mar. 31 The conclusion of The City on 
the Edge of Forever. Also the conclusion 
of our hyping of Philip Linfield. Next 
month, the next big plays plus the next 
big thing. Possible inclusion: Etionne La- 
juenesse reads the complete Mark E. 
Smith. 

10:30 pm - 12:30 am MONDAY NIGHT 
ROT, with that man Scream, now alter- 
nates with “Spot the Brain Cell.” 


FRlaay 


6:00-8:00 am YOUR MORNING 
PSYCHOSIS with Trispen Molesby. 
8:00 - 10:00 am FRIDAY’S FOLK. Ber- 
nard von Schulmann plays the best in 
Celtic, exotic, and protest folk. Planxty, 
Pete Seeger, Holly Near, Rare Air, etc. 
1:00 - 2:00 pm TOP OF THE BOPS. An 
import program from UBC’s radio station, 
CITR, featuring the roots of Rock and 
Roll. 

2:00 - 3:00 pm FINE LINES. A rebroad- 
cast of our literary program, broadcast on 


over ten stations coast to coast. 


5:00 - 8:00 pm JAZZ SPECTRUM. Bill 
Wynne hosts one of the few radio pro- 
grams anywhere to present all types of 
jazz music — from oldies to avant-garde. 


8:00-10:00 pm FRIDAY NIGHT 
SPECIALS. A mix bag of public affairs 
programs imported from exotic locales, 
and sports and news brought to you 
direct from the sweaty gyms and broad- 
cast studios at UVic. 

Mar. 4 Basketball from the McKinnon 
gymnasium or Lethbridge, Alberta. If the 
Vikes are in the CWUAA finals, we'll 
broadcast that game against either UBC 
or Saskatchewan. If they aren’t, then we'll 
follow the Vikettes to their nationals in 
Lethbridge. Provided, of course, that they 
make it. Sound confusing? You bet! 


10:00 - 10:30 pm RADIO TNT. Our com- 


edy show explodes across the air waves. 


10:30 pm - 12:30 am THE WONDERFUL 
WORLD OF SOUND. “1 like it better than 
my mother” — Whistler. 


12:30 - 3:00 am FRIDAY LATENIGHT 
alternates between Mixed Metaphor with 
George Hodge (Mar. 11, 25) and the 
Mac & Jac show (Mar. 4, 18). A blend 
of tunes and chatter to put an end to 
those lonely Friday nights. 


SATU Row 


10:00 - 11:00 am Alternates between: 
SOUNDS OF INDIA (Mar. 12, 26). 
Hindi and Punjabi film songs, shabads, 
classics and guzzals plus information 
about India’s culture and people. AND 
KONNICHIWA! (Mar. 5, 19). 

A Japanese program featuring special 
music and interviews in both Japanese 
and English. 


11:00 - 12:00 noon ITALIAN BROAD- 
CASTING SYSTEM with Don Sforza. 
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IT’S EASY TO ATTRACT CUSTOMERS 
WHEN YOU SUPPORT 


CAMPUS/COMMUNITY ‘RADIO 


Sponsor programming on CFUV and feel great! 
For $7 or less for a 30 second message you can 
tell our listeners what your business has to offer! 


To find out more — CALL US AT 721-8704 


s$S$SSSSSSSSSSSSSSFSSFSSSSSSSSSSS 


12:00 - 1:00 pm MUSICAL POSTCARDS 
FROM LATIN AMERICA. Popular, 
classical and social-content music as well 
as interviews on aspects of the politics 
and culture of Latin America. 


1:00 - 2:00 pm THE GERMAN CONNEC- 
TION. Features classical and pop music, 
poetry and interviews in both English and 
German. 


2:00 - 4:00 pm PLAYLIST SALAD. Music 
and background babble on what's cool 
and exciting in all genres. ; 


4:00 - 5:00 pm LABELLED AND SHELV- 
ED. Profiles, live concert recordings, and 
special features on the world of music. 
Mar. 5 Sky Dropco presents Rock! Rock! 
Rock! 

Mar. 12 Profile on West German 
Punk/Hardcore with Tyler Hodgins. . 
Mar. 19 Rockabilly with Jo Vipond. 


5:00 - 6:00 pm WOMEN ON AIR. What 
used to be called The Hag Company 
presents a woman’s perspective on a 
variety of issues and music. “Women On 
Air’ needs some new volunteers for 
technical help and live broadcasting of 
our material: made by women and played 
by women. 

Mar. 5 International Women’s Day: a look 
at the history of this day and how it is 
celebrated throughout the world. 

Mar. 12 Interview with a Victoria lawyer 
to discuss the recent Supreme Court of 
Canada decision on abortion. 

Mar. 19 A review of classic female Zulu 
jive music and a discussion with a South 
African woman on the role of music in 
South Africa today. 

Mar. 26 Women and Words: An interview 
and a reading with published writer Ally 
McKay. 


6:00 - 9:00 pm ALIVE AND DREAD. The 
Posse bring the latest and greatest reg- 
gae and African vibrations to the sistren 
and brethren of Victoria. 

Mar. 5 Ranking Rob features Zairean LP 
Kanda Bongo Man plus a variety of reg- 
gae and African rockers. 

Mar. 12 Johnny Too Bad brings you a 
special profile on the voice of thunder, 
late great Prince Far-|, and a slate of roots 
rock reggae. 

Mar. 19 Kiddus Kim features more rare 
live concert tapes from a host of legen- 
dary reggae artists. 

Mar. 26 The Mighty Cloud of Joy features 
some of the new reggae releases plus 
reggae and African favourites. 

9:00 - 10:00 pm OVERKILL. Join John 
Hircock for a fast and furious look at the 
latest underground thrash/death metal 
bands from around the world. 


10:00 - 11:00 p.m. MAXIMUM ROCK N 


ROLL. The latest in punk, hardcore, post- 
punk, pop and rock played by those peo- 
ple down in California. 


1:00 - 3:00 am MISH-MASHED LATE 
NIGHT. Anything goes on this rotating 
host show. 

Mar. 5 The Greg & John Show. 

Mar. 12 Tommy Holliston presents God 
in Rock ’n Roll. 

Mar. 19 The Anarchist Teaparty. 

Mar. 26 Tyler Hodgins presents Hardcore 
Extravangaza Vol. Il, Bands from around 
the world. 


SU Nony 


10:00 - 11:00 a.m. BELLS OF SUNDAY 
A Chinese programme presenting com- 
munity news and contemporary folk 
music. 


11:00- 12:30 p.m. AU QUARTIER 
FRANCOPHONE A variety of French 
music and a summary of activities on the 
Lower Island. 


12:30 - 1:30 pm UVIC RECITALS. Join 
host Hindrek Pigert for a great month of 
broadcasts from UVic music students. 
Mar. 6 Faculty Chamber Music concert. 
Mar. 13 Alexandra Pohran, oboe. 

Mar. 20 UVic Sonic Lab. 


1:30-3:00 pm JAZZ PROFILES. 
Members of CFUV’s Jazz department 
feature a different artist each week, 
presenting lots of music and background 
information. 

Mar. 6 Wynton Marsalis by Oliver Ho. 

Mar. 13 Tadd Dameron by Bill Wynne. 
Mar. 20 Johnny Otis’ Blues and Rhythm 
Revue by Eric Leblanc. 

Mar. 27 Max Roach by Scott Lewis. 


3:00 - 4:30 pm DIRECTIONS. | call the 
show Directions because I’m interested 
in nearly all types of contemporary music 
and wanted to be free to explore them 
at will, not tie myself down to any par- 
ticular style. 


4:30-6:00 pm INFREQUENCY. Of 
revolutions and retropsection: Doug 
Sprenger hosts an eclectic survey of per- 
sonalities and styles in 20th century 
composition. 

Mar. 6 Musico-Invento: Demonstartions 
of unique musical instruments designed 
by Hugh Le Caine and Harry Partch. 
Mar. 13 New Works For Old: Elliott 
Carter’s Piano Concerto, Variations for 
Orchestra and Triple Duo. 

Mar. 20 Gunmen and songbirds: John 
Zorn’s electrifying homage to the three 
M’s — Machismo, Morricone and Monk. 


8-10 p.m. on Earmeals. 


Mar. 27 Montreal Postmoderne: 
Moments from the brief, intense career 
of Claude Vivier, including Shiraz, Chants 
and Pulau Dewata. 


6:00 - 8:00 pm PERSPECTIVE. Mahinder 
Doman and rotating guest hosts bring you 
debates, interviews, community news 
and phone-ins with live guests, on cur- 
rent topics. Weekly features include Dr. 
Norman Ruff on Provincial and Federal 
politics; Dr. Colin Bennett on American 
politics; Patricia Haan with Lifestyles and 
Wellness; Hanny Turner-Pannekoek with 
Human Rights and You. 


8:00 - 10:00 pm SUNDAY NIGHT JAZZ 


The percussive music of New Zealand’s ‘‘From Scratch’’, Thursday, March 12 from 
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CONCERT. Long-time radio host and jazz 
afficianado Peter Lovric presents two 
hours of classic jazz. Every program 
starts with Dixieland jazz, followed by a 
featured Big Band from the Big Band era. 
After The Make-Believe Ballroom is a 
guest jazz vocalist. The program con- 
cludes with swing music and a jam 
session. 


10:00 - 12:00 pm MOVIETRAX. What a 
perfect way to spend a Sunday evening! 
Sit back, relax and let Philip Linfield 
transport you to the wonderful world of 
cinema. Everything you could ever want 
from a movie except the picture. 


CURRENT AND INFORMATIVE 
PUBLIC 


AFFAIRS 


Reviews News Interviews 


* Editorials and Comments welcome * 


CFUV MAGAZINE 
Weekdays 12 noon - | p.m. 


PERSPECTIVE 


s\ SUNDAYS 6 - 8 p.m. 


THIS 


= 
z 
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ARTIST 


Dik Van Dykes 

Original Sins 

Nomads 

Screaming Blue Messiahs 
Alex Chilton 

Sonny Greenwich 

Cosmic Psychos 

Flaming Lips 

Doughboys 

Nils 

Tannahill Weavers 

Dave Holland Quintet 

Blood On The Saddle 
Oyster Band 

Buddy Tate 

Clean 

John Zorn 

Various 

Flaming Groovies 

Hype 

Stone Soup 

Sileas 

Leaving Trains 

Crucifucks 

They Might Be Giants 

Los Folkloristas 

Milt Jackson/Coleman Hawkins 
Legendary Pink Dots 

64 Funnycars 

Geof Morgan ; 
Marc Johnson's Bass Desires 
Willem Breaker Kollektief 
Bags 

Half Japanese 

Roger Kellaway/Red Mitchell 
Ken Whitely 

Black Uhuru 

Blake & Rice 

Various 

Melvins 


TITLE 


Nobody Likes The 
Big Soul 

Hardware 

Bikini Red 

High Priest 

Bird of Paradise 

74 Seconds 

Oh My Gawd 
Whatever 

Nils 

Dancing Feet 

Razors Edge 

Fresh Blood 

Wild Blue Yonder 
The Ballad Artistry of Buddy Tate 
Compilation 

Spillane 

Dezerter 

One Night Stand 
Burned 

October Nights 
Delighted With Harps 
Fuck 

Wisconsin 

Don’t Let’s Start 
Nuestra America 
Bean Bags 

Stone Circles 

64 Funnycars 

Talk It Over 

Second Sight 

Klapop de Vuurpijil 
Rock Starve 

Music To Strip By 
Fifty/Fifty 

Bright Side 

Positive 

Rounder 

The lowa Compilation 
Gluey Porch Treatments 


DISTRIBUTOR 


Og 

Bar None - US 

Wire - UK 

WEA 

Bigtime/Polygram 
Justine Time 

Mr Spaceman - Australia 
Enigma/Capitol 

Pipeline 

Profile - US 

Green Linnett/WEA 
Polygram 

SST - US 

Festival Records 
Sackville 

Au Go Go - Australia 
WEA 

Maximum Rock N Roll - US 


Fringe 

Fringe 

Windchime - US 
Green Linnet/WEA 
SST - US 
Alternative Tentacles - US 
Bar None - US 
Disco Peublo 
Atlantic (WEA) 
Wax Trax - US 
Demo 

Flying Fish - US 
Polygram 

BV Haast - Holland 
Restless - US 
Fifty Zillion - US 
Stash - US 
Pyramid 

RAS - US 

Festival 

South East - US 
Alchemy - US 


Come on Down... 


AND ENJOY OUR 
MARCH SPECIALS INCLUDING: 


Cheeseburger and Half Fries 
Smokie and Half Fries 
Loaded Bagel 


CHECK OUT OUR BLACKBOARD SPECIALS 


Teo 
$2.00 
$1.95 


Lower Level — UVic Student Union Building 
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1, Bop Bnet 


by Scott Lewis 

onny Greenwich has always been 
See much of a mystery to me, 

retiring from the scene for long 
intervals and avoiding interviews. So 
often the mystery proves to be greater 
than the person cloaked within, but for 
once that’s not true. Greenwich’s new 
album Bird of Paradise (Justin Time) is a 
tour de force, his hard-edged guitar 
sound capturing the spirit of John Col- 
trane in six strings and a touch of guitar 
synthesizer for atmosphere. His regular 
working quartet brings to this program of 
originals and off-the-beaten-track stan- 
dards a spirit and passion worthy of Trane 
but perhaps not so scary to the 
uninitiated. Highly recommended! 

And what’s a jazz review column 
without Bill Frisell these days? (By the 
way, Frisell returns to Open Space May 
2). The man of a million recording ses- 
sions appears twice this month. Power 
Tools consists of Frisell on guitar, Melvin 
Gibbs on bass, and Ronald Shannon 
Jackson, and their first record is Strange 
Meeting (Island). A powerhouse lineup of 
musicians, but that energy just dissipates 
itself away to nothing. Disappointing. 
Much more fun is John Zorn’s Spillane 
(Elektra Nonesuch). The title track adds 
the usual New York gang to Frisell’s guitar 
and Zorn’s sax for a typical fast-paced 
musicollage tribute to Mickey Spillane, 
while “Two-lane Highway” brings in blues 
great Albert Collins for some smokin’ 
pickin’, with Zorn’s collage effects 
perhaps a little more restrained in the 


After a long day on 
the range listen to 
latenight radio on 
CFUV. 


From the common to 
the most obscure 


12:30 - 3:00 a.m. 


presence of a legend. “Forbidden Fruit” 
is the Kronos Quartet plus weirdness in 
a tribute to Japanese film noir. 
Speaking of weirdness, Leo records 
brings us the output of three unusual and 
very different dudes this month. Kes- 
havan, under the alias Kenny Millions, 
covers standards like you’ve never heard 
before and brings us originals like “Love 
Song No. 86473516” and “Why Wait, 
Die Now” and & hilarious Ray Charles im- 


personation from blind pianist Mike 
Gerber on Better and Better. Tibor Szem- 
zo’s Snapshot from the Island is the on- 
ly Hungarian avant garde music I’ve ever 
heard, more conceptual than jazz. And 
that grand old eccentric Sun Ra and his 
Cosmo Discipline Orchestra is captured 
during A Night in East Berlin in a typical- 
ly wonderful survey of the history of jazz 
from its beginnings to its future. 


| JAZZ PROFILES sun. 10-500 


A different artist featured each week 


Sackville Records brings us three 
veterans. Art Hodes with Blues in the 
Night brings us the fruits of a sixty-year 
career as a swinging iconoclast pianist. 
Harold Mabern’s only been playing for 
thirty years, but his Joy Spring is just as 
rewarding a solo piano survey of jazz 
standards. Buddy Tate is better known 
as a raucous Texas tenor saxophonist, 
but he’s playing with the mellow Ed 
Bickert Trio on The Ballad Artistry of Bud- 
dy Tate. Smooth and soulful. 

Speaking of saxophones, there are no 
less than six on De Zes Winden’s Live 
at the Bim and More (BVHaast), including 
Toronto’s Bill Smith on sopranino. This 
group lacks the sheer virtuosity of the 
World Saxophone Quartet, but they have 
a spirit of their own. Also on BVHaast is 
the Willem Breuker Kollektief’s Kiap op 
de Vuurpill, a live recording from New 
Year’s Eve 1985 that captures the mad- 
cap antics of this band of musical anar- 
chists as they ransack the history of 
western civilization. Riotous and brilliant. 

Finally, ECM brings us Lumi, a fine 
recording by eleven Finnish musicians led 
by legendary drummer Edward Vesala. © 
He provides the strong hand which 
guides this recording away from preciosi- 
ty towards passion. Less rewarding is 
Red Twist and Turned Arrow’s 
eponymous debut, also on ECM. The two 
guitarists and a drummer tend to sound 
at times like they need a guiding hand of 
their own as they try to negotiate the 
tricky territory between jazz and free 
improv. UL) 


March 27th 
Scott Lewis 
Profiles 


Drummer 
Max ‘Roach 
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by Agustin Luviano-Cordero 
4 4 Te Bride Stripped Bare by 
her Bachelors, even” is the 
quintessential work of one 
of this century’s most influential artists: 
Marcel Duchamp. Equally famous and in- 
famous, this work remains today a defini- 
tion of the modern world. All Duchamp’s 
work was concentrated in this piece, also 
known as “The Great Glass”, and it was 
definitely “unfinished” in 1923. 

Marcel Duchamp was the rebel who 
defined our age through negations and 
explorations. One of the founders of the 
Dada movement, he became one of the 
original surrealists. Duchamp stopped 
painting at the age of 25. This negation 
of painting was the start of his true work: 
a work without works, no pictures except 
“The Bride Stripped Bare by her Bache- 
lors, even’, the ready-mades, some 
gestural activities, and along silence. He 
has, with a very small corpus of pieces, 
shown us that all the arts, including the 
visual arts, are born and end in an invisi- 
ble zone. To the clarity of instinct he op- 
posed the instinct of clarity: the invisible 
is neither obscure nor mysterious, it is 
transparent. 

Now, from Vancouver, we have a new 
band that has dared to use the title of 
Marcel Duchamp’s premier work: ‘‘The 
Bride Stripped Bare”. Like Duchamp, the 
band’s point of departure is one of nega- 
tion, defining their music and their raison 
d'etre by what it is not. The Bride Strip- 
ped Bare is impossible to categorize: it 
must be defined by its own terms of 
reference, not by others that are impos- 
ed from outside. 

The Bride Stripped Bare is currently 
composed of 4 members: Steve Gibson 
on guitar, bass, synthesizer, percussion, 
voice and tapes; Will Bauer on syn- 
thesizer, percussion (SPX-90), voice 
and sound mix; Nick Aprivor on percus- 
sion and synthesizer programming; and 
Mark Critchley on percussion, bass and 
keyboards. Formed late last year, the 
band leaves little to chance: it is well 
organized and very deliberate in its goals 
and its methods. Like Duchamp, The 
Bride Stripped Bare will not accede to the 
vapid contemporary obsession of pop, 
punk and rock music. 

Just as Marcel Duchamps’ “The Bride 
Stripped Bare by her Bachelors, even” 
culminates the irony of affirmation that 
animated his earlier works, irony is a cen- 
trepiece in the work of Vancouver's The 
Bride Stripped Bare. Their music takes a 
step away from other trends, and makes 
a point of maintaining that distance while 


SS 


constantly reminding its audience of the 
shortcomings of conventional artists. For 
both artists irony is used as a great 
leveller, allowing no pretension. This blen- 
ding of humour and criticism, perfected 
by Duchamp, is indeed a musical awaken- 
ing for audiences of The Bride Stripped 
Bare. 

Duchamp’s “Great Glass” is a double 
glass measuring 2.70 m. high by 1.60 
m. wide, painted in oil and divided 
horizontally in two identical parts by a 
double line of lead. It is the design of an 
apparatus, the static illustration of a mo- 
ment in the operation of this machine. It 
is the transportation of the world of 
machines and eyes and sighs of eroti- 
cism. Duchamp has translated mythic 
elements into mechanical terms and 
negated them, then transported the 
mechanical elements to a mythic context, 
and thus negated them. 

In the same way, The Bride Stripped 
Bare has taken on a decidedly industrial 
flavour using heating ducts and pipes, 
and extensively applying modern com- 
puter technology to their music. They ex- 
periment with the mixture and blending 
of timbres resulting from the combination 
of FM synthesizers, metal “instruments” 
and traditional electric instruments played 
in alternative ways (i.e. bowed electric 
bass, filed elected guitar, etc.). Like 
Duchamp, they have achieved the nega- 
tion of both industrialization and contem- 
porary music, reconfirming with the dou- 
ble negation the ascending of both. 
Heavy industry, noise and power are the 
starting point for the group’s critiques. 

Multi-media productions, like The Bride 
Stripped Bare’s combination of music, 
film and video are becoming increasing- 
ly common. Along with the group’s 
unusual aural presentation there is a long 
piece where the group interacts with a 
specially made video by artist Agustin 
Luviano-Cordero. Films and film loops by 
R. Dean Harkema are also regular fare. 
This mult-media approach is most appro- 
priate for this band, for their music itself 
is an experiment with uses of M.I.D.1. 
(Musical Instrument Digital Interface), 
such as parameter mapping, algorythmic 
playing, and control of spatial distribution 
of sound, (for example by means of 64 
speakers scattered throughout the au- 
dience and controlled by a computer). 


Duchamp’s ‘‘Great Glass” required 3 


parts: plastic, literary and aural, and he 
provided all three, the musical portion be- 
ing “The Green Box”. This included 
litanies of a wagon, the adagio of the 
Chocolate Grinder, shots, sound of a car 


‘ engine climbing a hill, etc. The Bride 


Stripped Bare has truly learned from “The 
Bride Stripped Bare by her Bachelors, 


even”. 

Similarly, accident plays an important 
role for both artists. Duchamp’s skep- 
ticism is open and results in the accep- 
tance of the unknown. Therefore when 
“The Bride Stripped Bare by her Bache- 
lors, even” was broken, Duchamp did not 
try to restore it: hé repaired it. For him, 
the accident was just one of the ways in 
which it manifested a design that sur- 
passes us. We are ignorant of all or most 
of this design, except its power over 
ourselves. The Vancouver group is also 
dependent to an extent on accident: 
discovering new sounds and new ways 
of producing them, creating a unique way 
of making music and meaning. 

Our modern world is composed of 
criticism, not ideas; methods, not 
systems. As a myth of criticism, “The 
Great Glass” is a picture of criticism, and 
acritique of painting, thus creating anew 
world of ideas. The Bride Stripped Bare 
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is the musical version of Marcel Du- 
champ’s work. They both serve as a star- 
ting point: The end of the work is an ex- 
pression that only finely-tuned grey mat- 
ter can produce. 


Come out and exercise your grey mat- 
ter at the debut concert in Victoria, by 
The Bride Stripped Bare at Mystic Lane 
Mixed Media Productions on Saturday, 
March 5th. Also appearing will be Plan- 
B and 64 Funny Cars. Included in the 
same event, there will be an Art exhibi- 
tion by such artists as Nick Brdar, 
Marlene Davis, Eric Nielsen, and others. 
Admission for all of this is $3.00. Ad- 
vance tickets are available at Said Gallery, 
1310 Government Street. Telephone: 
383-8649 or by contacting Mystic Lane 
Productions at 385-6623. (Please Note: 
No tickets will be sold at the door). A 
smorgasbord for the senses. Don’t miss 
it.O 
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Russ Tolman 
Totem Poles & Glory Holes 
Down There Records 


by Nick Smith 

Russ Tolman should be hangin’ his 
head in shame! This talented ex-song- 
writer/guitarist for True West has releas- 
ed a debut solo album of boring, un- 
listenable garbage. 

Tolman can’t sing. His voice sounds 
like, well .. . mine. The music doesn’t 
make up for the vocals either. A wailing 
lead guitar and persistent snare drum 
beat are the extent of the musicianship 
on this torturous effort. 

Russ produced this LP himself in Steve 
Wynn's (of the Dream Syndicate) base- 
ment, and it shows. The production is 
unbelievably horrific. The entire record is 


In our fourth year! 


* Enchilidas, Burritos, Seafood 

%* Nachos — 10 Choices 

* Combination Platters $4.50 - $5.95 
* Specials Every Day 

* Extra Hot — Picante on Request 
* Eight Brands of Mexican Beer 


Open 11:30 am through evening 


381-STAR 
381-7827 


muffled and tinny, like a cheap AM radio. 
The songs, such as “Waitin’ for Rain’, 
“Four Winds”, “Everything You Need and 
Everything You Want” and “Play Hard to 
Get” are boring and all sound the same. 
A couple of songs, “Galveston Mud” and 
“| Am Not Afraid” do have some poten- 
tial, but it is lost in the insipidity of this 
recording. 5 

Although two songs from Totem Poles 
and Glory Holes could be saved by recor- 
ding them properly for a future release, 
if | were Russ Tolman | would bury the 
original tape masters and wash my hands 
of this crud. 


Art Zoyd 
Berlin 
Madrigal (France) 


by Brian Lunger 

This, Art Zoyd’s seventh and most re- 
cent release to date, continues where 
their previous LP Le Marriage Du Ciel Et 
De L’Enfer left off, marking a new step 
in the progression of this powerful French 
neo-classical group. 


_ ANT ZOYD 


BERLIN 


With a smaller (four person) line-up than 
on past recordings Art Zoyd has modified 
the sound of their music incorporating 
more electronic instruments, although the 
great string arrangements are still here 
and their work still retains the same 
sinister beauty and intensity of the past. 
“Epithalane”’ fills the first side of Berlin 
with a 20 minute blend of quick paced 


minimal rhythms, and the rich symphonic 
melodies that have become a trademark 
of this group. ; 

The second side-long piece, ‘A Drum, 
A Drum’, gives the band a voice for the 
first time with the distinctive gasping 
vocals of bass, cello and keyboard man 
Theirry Zaaboitzeff reading excerpts from 
Shakespeare’s MacBeth. Along with sec- 
tions written for Catholic Mass and 
sporadic tape embellishments, “A Drum, 
A Drum” takes Art Zoyd into unexplored 
territory, developing their definition of 
new progressive music. 

All Art Zoyd discs sound like no one 
else and are absolutely indispensable. 
Note that the compact disc version of 
Berlin contains an extra 20 minutes not 
included on the LP. If you can’t get it 
through local outlets contact: Wayside 
Music, P.O. Box 6512, Wheaton, MD 
20906, U.S.A.0 


Black Uhuru 
Positive 
RAS (US) 


by Ital Stew 

Black Uhuru is positive proof of that old 
adage about the whole being greater than 
the sum of its parts. With new lead voca- 
list Junior Reid now firmly in Michael 
Rose’s old pants, and Janet Reid replac- 
ing a suddenly vanished Puma Jones on 
harmony, one would expect major 
changes. Yet the Black Uhuru sound re- 
mains as singularily unique and iden- 
tifiable as it has been since the mid- 
seventies. 

This is due no doubt to the unobtrusive 
but pivotal hand of veteran Uhuru har- 
mony man Duckie Simpson who founded 
the group fourteen years ago. Add to that 
Junior Reid’s singing, which continues to 
sound much like a youthful Michael Rose. 

Positive carries on the upbeat pace set 
by their previous LP Brutal (Junior Reid’s 
first. Uhuru record). Bass and drum duo 
Sly and Robbie continue to lend their 
seasoned talents to the group, with their 
sometimes stunning, sometimes unstable 
mix of roots rhythms and international dub 
progressions. With song writing now split 
between Junior Reid and Simpson, Black 
Uhuru remains as socially crusading and 
apocalyptic as ever, minus the overt 
Rastafarianism of earlier records. There 
is nothing earth-shattering here, but 
tracks such as “Fire City”, “Pain”, and 
“| Create” do find this new Uhuru creating 
some ominous rumbles. After a mid- 
eighties doldrum, the music seems 
stronger, less monolithic in its sonic fire 
and brimstone, and the lyrical vision is 
more subtle and poetic. Positive move- 
ments from a reborn version of reggae’s 
heaviest revelation rockers. 


| 
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MARCH ENTERTAINMENT 
3rd - 5th BRILLIANT ORANGE * 
11th MOOSEHEAD COMEDY FEAST 
1 p.m. - 3:30 p.m. 
17th - 19th ELMORE’S BAR & GRILL 
24th - 26th CFUV PRESENTS THE WARDELLS * 
31st FLASHBACK 


* Cover charge to be announced 


LOWER LEVEL 
STUDENT UNION BUILDING 


or 


Take Note ! 


A world of cinema is passing you by. 


CINECENTA IS LOCATED IN THE STUDENT UNION BUILDING AT UVIC — INFO LINE 721-8365 


WEDNESDAY THURSDAY : FRIDAY SATURDAY SUNDAY _ MONDAY 


February 26 February 27 
STAKEOUT February 28 February 29 
7:15 9:15 THE 39 STEPS 7:15 ce on 


ROPE 8:50 


‘ POLYESTER 11:30 


March 6 


larch 4 March 5 
VE HEARD THE March 7 


March 9 
GALLIPOLI 
7:00; 9:15 


March 16 
M 
7:15 9:00 


March 23 
A PASSAGE TO INDIA 
7:15 only 


March 30 
BEFORE THE 
REVOLUTION 

7:00 9:15 


March 3 
THE ATOMIC CAFE 
7:15 
THE ANIMALS FILM 


March 10 
BOLWIESER 
7:00 9:15 


March 24 
HOPSCOTCH 
7:15. 9:15 


March 31 
HIGHLANDER 
7:00 9:15 


FAMILY VIEWING 
7:15 
VE HEARD THE 
MERMAIDS SINGING 


A CAPRICCIO § Short 
NEXT OF KIN 7:15 
FAMILY VIEWING 


MERMAIDS SINGING 
7:15 
NEXT OF KIN 


March 13 
THE MISSION 
7:00. 9:15 


March 27 


MERRY CHRISTMAS, 


MR. LAWRENCE 
7:00 9:15 


KAGEMUSHA 
7:15 only 


March 14 
SANJURO 
7:15 9:00 


March 21 
THE MAKIOKA 
SISTERS 


7:00 9:20 


March 28 
RASHOMON 
7:15 9:00 


